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Let us tell you a story...about a lively young
red-haired girl whe didn 't have a television
but spent her time reading and making
things and who grew up to win the laylor
Wessing ir.rrl":-:'. Image meets the “f.r:‘t'”i-:rrtr{\'

imaginative” Lottie Davies.
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of thern and cites them as her creative
inspiration along with others including
Stephen Shore, Joel Sternfield. Sally Mann
and Eve Amold. “Apart from the creative
work | leamned bsads about kat, hightmg
and chent management. [t was important
grounding and | ended up knowing more
bt the business of photography than
rany assistants, says Lothe

Dhuring this phase she had been doing some
personal work too, . oorking on o workdedde
campaign for Monsoon for example, which
comprised floral abstracts. She was also
commissioned todoeditonal work, dhicly
fiood and nteriors, by The Tebgraph an
exiitor sa her work on a marketing postoard

in the gym) and ended up working for the
peipeT u.'a.t']d:r boar cier s YEArs, “With
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5, in January 2008, 1 decided "1'm
gredng to play’ and it rapidly becamse
abaut sterses. . it's always stores...

and the Memories and Nightmares pooject

wits barn. " Memories and MNighimanes
COMpriscs a seres of portrails conceived
out el @ retelling of individual sarly

childhood memories or nightmares
Lottie takes others’ recollections and
uszs them as inspiration for a series of
stunning images, She explains; W all
have our own tales and miyths which
we use o describe our lives and in
MENY Ways memories are an essentially
human experience which over the
vears can often change. In recounting
nightmares some people remember a
clear narrative, others only a feeling

or location. The surreal or impossible
elements of the dream are often the
most fascinating. In these images | aim
tocelebrate these fantastic, crazy and
brilliant stories and encourage them to
el ws more about ourselves.™




The resulting images are sumptuous,
packed with content and meaning and
some are poyiul, others samster. They
have one commean element, however,
all the profagonists have red hair. “Not
everyons notices and it's something

of an aside anyway but it's my way of
taking ownership of the way 1've retold
the story in each image,” explans thar
Titaan-tressed creator.

Thie Taylor Wessing acoolade, wan in 2008
for the image from the series called ¢ Juinis,
came a5 a delightful surprise according to
Lottie. “Actually | was shocked. I'd entered
the awards becase it’s what photographers
o anvd cbwaciisly | knew | was shorthsted,
but | honestly was ot expecting towin. |
had a fantastic tirae om e neght and ['ve
had a Ercal reaction [rom everyone BiME,
and it's wonderfiul to think there's at least
one image that will lve beyond me!"

The series en't quite finished yet. For
the last shoot Lottie 1s waiting for a
particular meadow to be in ideal shape in
the late summer. After that she plans to
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5o, that's the story so far, but there'll be
fascinating chapters yet to unfold. .. Lottie’s
wiork triggers many emotions, towches
miany lives and the connections cont e
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